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JON LORD. Pic: PENNIE SMITH 


ENO 


@ From previous page 


question about Why He Left 
Roxy — although it seemed as 
though that’s the only thing 
many American journalists 
were asking Eno. He thought it 
an extremely tedious question. 
But I hadn’t seen him since then 
and I really wanted to know. 

“T left because I had no other 
choice. Bryan said ‘I’m never 
going onstage with you again’. 
He’said that, he threw that out 
to the band. He wanted me to 
leave. I knew it was coming, I 
knew it was coming long before 
anyone else did. We didn’t dis- 
agree musically at all, and we 
never have really. It was a num- 

ber of things, some of them had 


to do with my being in the - 


Press, and he thought I was try- 
ing to do this whole Operation 
behind his back, to become the 
leader'of the band. I wasn’t in- 
terested in that at all. And it 
was obvious that it wasn’t my 
role in that band. The thing that 
fascinated me about Roxy was 
that there was this interplay of 
musicians, and it was all up 
front, even if visually it didn’t 
seem that way. There was the 
Possibility of anybody being a 
star for fifteen minutes kind of 
thing, and it wasn’t a traditional 
concept of one person walking 
out front with the spotlight and 
people with long hair standing 
around — not in the beginning 
anyway, we discussed all that. 
“But Bryan really - conned 
everyone,” Eno continued, “be- 
Cause at the same time he want- 
ed to be surrounded by musi- 
cians who were very strong, 
with strong identities, he would 
want us to suppress it whenever 
he required us to. But you can’t 
ask people to do that. if you get 
musicians who are intelligent 


‘Err, yes ... well ... no I mean, I suppose ... but really, 
no ... of course I’m proud but yes ... err, no ... 


Hell’s teeth JON LORD, make up your mind, tell 
STEVE CLARKE whether or not you like the two 


solo album projects you’ve been working on? 


“It was then. Now it's Pag 
the spectrum we all accept’ 

Why did you think it yy 
progressive then? ; 

“Because we were one Of the 
first bands to do it. We'd learn 
from something we'd hea 
Deep Purple didn’t come out y 
thin air.” 

Would_you then say" Deep 
Purple have stayed station 
over the last five years? 

“No, not within the band); 
just that we’ve found a type 
music to play that ‘knocks y 
out. We thoroughly enjoy it nj 
the progression in the band hy 
been of a natural rather than y 
unnatural order. We've nett, 
said ‘Tomorrow we're going 
stop all this and start somethin, 
completely new". I disregan 
two albums we've made. I dist 
gard ‘Who Do We Think We 
Are’ and ‘Fireball’, 1 forge 
those because I don’t like them 
I think they were gratuitous al 
bums.” 

Why don’t you like them? 

“T don’t know.” 

Why did you make them? 

“‘Who Do We Think We 
Are’ was made under a period 
of enormous stress. Internally 
the band was screwed up. which 
is why Gillan and Glover are no 
longer with the band. You have 
to sign record contracts and 
they ask you for so many at 
bums a year. In our Case it's 
two. If you don’t deliver you 
can be ‘sued. Unfortunately 
“Who Do We Think We Are’ | 
had to be made. At the time we 
still thought we were making @ 
good album. But the feeling 
wasn’t there. It was patently ob- 
vious when I heard the finished 
product but thére was nothing ! 
could do about it.” 

So would you say you con- 
ned your audience? 
“Yes I think you're probably 


me 


‘Err, yes ... but really, it’s too early ... I mean, no ... right. We're noceunrcly witou 
pane lita sien Perhaps 
we shou ave put our 


of course I err yes, nO, err, yes really ... dom, Pechage Fe shoead bard 


said, ‘No. This album is crap!” 


and know what they are doing 
you can’t say to them, ‘Well — 
Switch it or now because I want 
your talent and then switch it 


Off now because I. want my 
own. And I don’t want it 
threatened by anyone’. And 
basically this is what Bryan was 
saying. 

“This reflects not at all on 
the fact that he-is an excellent 
artist. That is obvious. There is 
no point in discussing that and 
it should be obvious and I think 
that as well. But it reflects on 

~ his qualities as a human ‘being 
—— where he’s deceitful and cal- 
lous at’ the same time that he’s 
charming and sensitive. He's 
also wildly ambitious and pa- 
Tranoid.” 

Do you want all this in? 

“I don’t mind, as long as-you 
include the good things I’ve 
said, 

“See — I like doing inter- 
views and he doesn’t like doing 
them all that much. And he 
doesn’t open up that ~much 
when he does do them whereas 
I talk very freely. And I’m pho- 
togenic and” — wait a minute, 
Ferranti’s photogenic — “Well, 
I always looked like the most 
bizarre member of Roxy. So ifa 
pee panied something about 

xy the photo would be of me. 
I mean I didn’t go round to the 
papers and say ‘here’s my pic- 
ture’... I’m not into that at all. 
But my success rate is very high 
in pictures. I just don’t take bad 
Photos, I’m just lucky, I guess, 
with these bones or Something. 
And this sag here.” (Pointing to 
his cheeks), “Now tais reflects 

ing ex that I photo- 
graph eis still pictures, 
Bryan looks very good in films 
— which I don’t. 

“But there certainly were 
ideas that came out of Roxy 
that they have stopped doing 
that I would really like to 
on. For example, the idea of not 
having a focus on Stage — it 
could have been me or Andy or 
Bryan at one time, and it was. I 
think of myself as an organiser 
of musical events — and at the 
beginning of Roxy it was excit- 
ing because a truly experimen- 
tal situation existed. But Bryan 
didn’t really level about where 
he wanted to go with it; he 
boldly lied to everybody. It real- 
ly didn’t seem apparent to us at 
all where it was going.” 

I asked Eno if he'd seen 
Roxy perform at all recently. “I 
was going to go to the Rain- 
ow but apparently Bryan left a 
message that if I showed up I 
should be kept at the back of 
the hall because he didn’t want 
to see me.” 

Why? 

“Because he’s very guilty.” 

“T expect this’ll be my last 
interview for NME”, he said as 
T left. 


windows is Fenster and Fenster 
has more than one meaning in 
German. I’m not at all sure of 
the other meaning. In fact, I’ve + 
had considerable less to do with 
it than any other thing I’ve ever 
done. It’s like a bastard son.” 
You seem very wary of your 
involvement in both albums. 


that. Jon Lord - also respects 
Tony Ashton’s musical capabi- 
lities and wants to draw them to 
the public’s attention, 

So it’s a case of you and your 
ig him a bit of a help- 


JON LORD isn’t going “Tt was out of my hands.” 
about this at all right. 
~ He has a couple of solo al- 
bums on the market and 
know he’s an honest guy and all 
that_and he’s into it for the sake 
of art and it’s only the record 
company that wants to sell 
But by - saying 
“It’s not my album. 
gling along in the 
in reference to 
“Battle Of The Big Bands” — 
the album he made with Tony 
Ashton or rather the album 
Ashton made with Lord — he 
is rather defeating the object of 
this interview as seen by the re- 
cord company. 

And Lord’s not too sure of 
the merits of “Windows” — 
the other album bearing his 
name amongst its credits cur- 
rently available at the nation’s 
record stores — with state- 
ments like, “I’m not at all posi- 
tive it makes a ver 


off all this neo- 
masochism he 
couple of Dee: 
in the course of our chat. 
~ Still, Jon Lord is an amiable 
enough fella. There’s nothing 
about his physical appearance 
or manner which identifies him 
as a rock musician or star. He’s 
wearing the kind of clothes — 
not-too-worn jeans, 
coloured V-neck sweater and, 
of course, stack-heeled shoes 
— that most people can afford 
and purchase in any reaso- 
nable-sized city. And there’s no 
physical or mental signs of drug 
abuse. He just sips brandy and 
dry ginger and talks about the 
solo albums and Deep Purple. 

The Ashton-Lord album was 
recorded over 
period ‘and started out when 
i Lord took a little ditty along to 
Ashton to see what he thought 
of it. “Deep~Purple didn’t like 
it,” he says in his fairly nondes- 
cript middle-class tones. “We're 
Gonna Make It” was the title of 
the song and in the next two 
years Ashton, playing key- 
boards, writing and singing and 
Lord writing and playing key- 
boards accompanicd by the 
likes of Ronnie Wood, Peter 
Frampton, Cozy Powell etcete- 
Ta etcetera, decided they did. 

So what was the motivation 
for you and Tony making the 


released on Purple Recor: 
your record company which is 
distributed through EMI — one 
would have thought you’d have 


the progression in Deep Purple. 


. J 

“I suppose if I really, really 
put my foot down I might have 
been able to stop something. 
I'm quite happy putting it out. 
Don't get me wrong. I’m proud 
of it. I’m not excusing the work. 
I'm not at all sure whether it’s 
very, very strange. It’s an or- 
chestra, six rock musicians and 
two opera singers. A bit ber- 
serk. Visually, it was rather fun. 
Exciting. Weird. I like weird th- 


“That came into it, I as- 
sumed my name carried some 
weight. It’s Tony’s album. It’s 
not my album.” (See what [ 
mean about not going about it 


our records? Because they like 


Ashton-Lord thing is far more Deep Purple.” 


positive. I’m very proud of that 
album. I believe in it. I love 
Tony Ashton. The ‘Windows’ 
thing I'm obviously proud of 
because I worked very hard at 
it. I worked a lot of hours to 
write it for the orchestra but I’m 
far more objective about that. 


dience is acting as a constrain 


“He does all the singing. We ing force on yous mihare? 


split the keyboard duties, | 


tehearsed the band in the stu- I can name you a specific case. 


For some ‘considerable time 
Ritchie has wanted to loosen 
up. He's very interested in slide 
guitar but he’s found very little 
Opportunity to place it withia 


“T’'ve always felt he plays the 
best boogie piano I've ever 
heard — for an Englishman. 
Very few people are aware of 
that. It’s a very R ‘n’ B album 
4s opposed to rock ‘n’ roll.” 

Do you think it’s an album 


So what's it all about? 

“I wrote a thing called ‘The 
Gemini Suite’ years ago and we 
took one of the movements out 
of that, put that in the middle 
and wrote outwards. The con- 
ductor came up with the idea 
for it. They used to write this 
poetry — you won't believe this 
but in the 14th century China 
they used to write this poetry, 
chain poetry. Seven or eight 
poets would get together, “sit 
down and write a chain poem 
with each person writing a 
verse. We set one of. these 
Poems to music.” 


about the Ashton one. 

“To put one thing straight 
“Windows” is not rock ‘n’ roll. 
It's not a rock band playing 
with an orchestra. 
Musicians with an orchestra. 
There’s a subtle and very im- 
portant difference. I can see 
that some people are going to 
love it and some people are ab- 
solutely going to hate it.” Lord 
is more confident about the oth- 
er side of the “Windows” album 
— which, he says, takes off 
where, er Bach left off. 

“That I’m far more excited 
about. The idea wasn’t mine — 
it was given to me by the con- 
ductor, He told me about this 
piece that Bach had died before 
completing, It’s a fugue. It’s a 
very estoteric, it’s a very perso- 
nal thing. Bach just wrote it to 
Prove that it could be done. It 
wasn’t actually written for any 
one instrament — which is in- 
teresting because he wrote most 
things for a specific voice or 


as a constriction on him.” 


saying earlier was Ritchie en- 
Joys the freedom . . . H 

I think if you made albums context of the band. He's free to 

do what he wants on-stage 45 


people either wanted them or far as we're concerned. He's felt 


didn’t want them there wouldn’t 
be many albums made,” -he 
answers before adding. “I don’t 
think the name Jon Lord will 
sell millions of albums, I think 
the album-—will sell on its merit. 
I'd like to think so anyway.” 
Okay, now about this “Win- 
dows” album, the one which 
feaures six rock musicians (Pur- 


This is something every popular 
band has to deal with.” 


your solo commitments will be 


“There’s one line which says 
you can’t copulate with an ele- 
he 


see any reason why Deep Pur- 
ple shouldn’t go on being a val- 
id band for another three oF 
four years.” 


Glenn Hughes, Pete York and 
Ray Fenwick 
Spencer Davis Group and Ash- 
ton and Lord) together with the 
Munich Chamber Opera Or- 


quote, life, unquote. Life in 14th 
century China. I don’t know... 
errhh . .. well the poem is actu. 
ally about communication. It’s 
jumping off point. The 
lea was that we write the mus- 
ic in the same way as that poem 
had been written. We bounced 
off each other. He did one bit, I 
did the next bit and so on- 

g different things. 
usy. Musically 
got to be doing something 
ee Purple’s got three weeks 


“That’s weird. It wasn’t in- 
tended originally to be an al- 
bum,” eludicates the man with 
the moustache. It transpires 
that Lord wrote the piece with 


number of songs that have 2 
teady been written for it 

reckons it’s likely to be a double 
album. He also foresees # 


_“It happens to be a very 
beautiful peice of music. The 
actual piece of music Bach 
wrote is only five minutes long. 
We made that 
theme. Either side of that is an 


u I can’t be nor b 
Eberhard Schoener, after it was 
commissioned for performance 
some: German you'd expect for Deep 
group stuff — apart from the | but hoy ully epee | 
central section — is pure im- of songs you'll accept from 
provisation. It’s all very intellec- | thin. : 


tual but it wasn’t really.” 


: ae You find Deep Purple res- 
The recording was originally ictii 
intended for German release 
only but — EMI (England), not 
wanting to miss out on a good 
thing, decided to release it 
world-wide. Over to Lord: “Ill 
be very honest with you. I’m 
not at all positive that it makes 
a particularly necessary album. 
This was intended as a live per- 
formance. I haven’t heard the 
tapes enough to decide whether 


“No, not at all It’s just that 
I’ve got other sides to my mus- 
ical character that don’t get... 
well yes, I suppose that I do but 
Not in the sense of feeling res- 
tricted. I believe that a musician 
should be able to extend himself 
if he wants to and the thing ab- 
out Deep Purple is that we’ve 
always agreed on that. Glenn . 
and Dave are on “Windows’. 

The title of the piece came 
from Schoener: “The conductor 
named it because, in German, 


things which we don’t normally 


“Its very difficult talking ab- associate “ourselves wah. Mon fl 


out something like this without 
sounding ... I don’t like intel- 
lectuals. When we played it we 
got a 15 minute standing ova- 


LET’S CHANGE the subject. 

The music of Deep Purple has 

been called Progressive . . . 
“It’s not progressive.” 


“T like him and he likes me, 
We lift the occasional arm 
together.” Fair enough. But 
there’s a little more to it than 


So it wasn’t your decision to 


It’s very difficult to draw a fine 
between your own musical 
sense of values and your au- 
diences sence of what they 
want. A lot of people liked that 
album. 

“But I’m very much aware of 


Whether other people are or not 
I'm actually not interested. I'm 
happy with what Deep Purple 
is. You know why people buy 


Surely that’s wheré your au- 


“It could well be. Yes. Yeah, 


eep Purple. I’m sure that acts 


One of the things you were 


“But he has freedom with the } 


Do you foresee a time when 


“I don’t foresee that. I don't 


“There’s a couple of melodic 


